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Arts: A Science Matter
Lui Lam

Department of Physics and Astronomy, San Jose State University, San Jose, CA
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The aim of science is to understand nature. Nature includes both (human
and non-human) living systems and non-living systems. Thus, all human-
dependent matters are part of science—the premise of a new discipline,
Science Matters (SciMat for short). SciMat covers all the topics included
in the humanities and social science, arts in particular. (Arts refer to
visual arts, literature, film, performing arts, music, architecture,
multimedia arts, etc.) Here, a new perspective on the origin and nature of
arts, and the relationship between arts and “science” (i.e., the science of
mostly non-living systems) are given, which are based on the SciMat
approach. In fact, arts could be divided into pure arts and applied arts.
Arts aim at the neurons of the receiver, while “science” aims to study
how nature works and does not need a receiver. Arts began at least
35,000 (or even 1,000,000) years ago; “science” started after the
invention of language and writing, and has about 2,600 years in history.
The relationships between arts and “science” are expressed at three levels:
they are both humans’ innovative activities (though for different reasons);
the outside world or the artist’s worldview is constrained by nature’s
principles, the same principles studied by “scientists”; “scientific” (and
related technological) advances pushed the development of arts. Arts and
“science” are two major pillars of any civilization.

Keywords: definition of science, origin of arts, nature of arts, science
matters, relationship between arts and “science”
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