
 Course Description and Requisites
Nonfiction writing as preparation for thesis. Study and critique of canonical and contemporary nonfiction.
Intensive workshop experience. May be repeatable for credit for up to 12 units.

Letter Graded

 Classroom Protocols
Classroom decorum and workshop etiquette:

Writing Creative Nonfiction can be a vulnerable exercise, even more so when having these works in
progress workshopped.  Everything we discuss in class will be handled with the utmost respect and care.
You will likely read work that deals with sensitive and/or controversial topics. We will handle these works as
carefully as we would like our own work to be treated. We will all work together to create an atmosphere
that is welcoming and inclusive for all.

Late Work

This type of course requires all of us to turn our work in on time. When you do not, it creates an
unnecessary burden on your peers who are all likely dealing with their own schedule constraints. You
should do your best to turn all things in on time. Late work loses 10% per 24-hour period that it is late. For
obvious reasons, you must be in class to get participation points.

There is no extra credit for course.

Academic integrity

Your commitment as a student to learning is evidenced by your enrollment at San Jose State University.
The Academic Integrity Policy F15-7 requires you to be honest in all your academic course work. For this
class, this includes absolutely no use of any AI or generative text apps or programs, unless discussed with
me; your personal and original writing is fundamental to the work in this course. Faculty members are
required to report all infractions to the office of Student Conduct and Ethical Development. Visit the Student
Conduct and Ethical Development website for more information.
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Title IX Disclosure and Mandatory Reporter Status

In this course, the topic of sex (including sexual misconduct/sexual violence) may emerge either
purposefully or inadvertently in readings, films, class discussions or other class materials. We recognize
that such topics may be particularly upsetting for some; we encourage all students to seek the support
they need. While making personal connections with the topics studied in any course can be a meaningful
and important endeavor, please be aware of the following policy regarding confidentiality and disclosures
of incidents of sexual misconduct/sexual violence.

As your instructor, one of my responsibilities is to help maintain a safe learning environment on our
campus. In the event that you choose to write, speak or otherwise disclose information about having
experienced sexual misconduct/sexual violence, including rape, sexual assault, sexual battery, dating
violence, domestic violence, or stalking and specify that this violence occurred while you or the perpetrator
were a SJSU student, federal and state laws require that I, in my capacity as a “responsible employee,”
must notify SJSU’s Title IX and Gender Equity Officer. The Title IX and Gender Equity Officer will contact
you to inform you of your rights and options and connect you with support resources, including possibilities
for holding accountable the person who harmed you. Please be advised that you will not be forced to share
information and your level of involvement will be your choice.

In Nonfiction workshops, we take for granted that the things being written about are true, which can
possibly trigger the need for your professor to report to the above office in ways that fictional writings might
not require. There are other craft elements, too, at your disposal, such as the use of second or third person
POV, aliases, and many more. These are useful tools that communicate clearly that this work is not about
you (the author), and that you are not in any such distress. I say all of this in the spirit of meeting three
concurrent allegiances: 1) I would like to connect anyone in distress with the resources that they need; 2) I
am required by the school to do so if I learn of it; AND 3) I would also like this workshop to be a safe space
for you to write about the subjects you’d like—both the easy and the complicated—without the need for
further follow up that a student might not desire. Please see me if you would like further clarification.

 Program Information
The following statement has been adopted by the Department of English for inclusion in all syllabi: In
English Department Courses, instructors will comment on and grade the quality of student writing as well
as the quality of ideas being conveyed. All student writing should be distinguished by correct grammar and
punctuation, appropriate diction and syntax, and well-organized paragraphs. The Department of English
reaffirms its commitment to the differential grading scale as defined in the SJSU Catalog ("The Grading
System").
Grades issued must represent a full range of student performance:

A = excellent;
B = above average;
C = average;
D = below average;
F = failure. 



Within any of the letter grade ranges (e.g. B+/B/B-), the assignment of a +(plus) or -
(minus) grade will reflect stronger (+) or weaker (-) completion of the goals of the assignment.
 
Program Learning Outcomes
Upon successful completion of the MFA in Creative Writing, students will be able to:
1. Demonstrate a high level of ability to propose and complete a publishable, full-length work of literature in
a primary genre concentration (fiction, creative nonfiction, poetry, or scriptwriting).
2. Demonstrate high level of proficiency to write works of literature in a secondary genre concentration
(fiction, creative nonfiction, poetry, or scriptwriting).
3. Demonstrate an appropriate level of knowledge of literary history, literary theory, and craft and theory of 
creative writing.
4. Demonstrate critical and analytical skills in the evaluation and interpretation of literary texts.
5. Demonstrate a command of written academic English, including the abilities to:

a) organize and present material in a cogent fashion;
b) formulate and defend original arguments;
c) employ effectively the language of their discipline;
d) write under time constraints.

Department Information:

Department Name: English and Comparative Literature
Department Office: FO 102
Department Website: www.sjsu.edu/english (https://www.sjsu.edu/english)
Department email: english@sjsu.edu (mailto:english@sjsu.edu)
Department phone number: 408-924-4425

 Course Materials
Course books can be found at the campus bookstore (https://sjsu.bncollege.com/course-material-listing-
page?bypassCustomerAdoptions=true).

Lying: Metaphorical Memoir

By  Slater, Lauren

Edition : 00

Publisher : PENG RAND

ISBN 13 : 9780142000069

 

Hijab Butch Blues

By  Lamya H

https://www.sjsu.edu/english
mailto:english@sjsu.edu
https://sjsu.bncollege.com/course-material-listing-page?bypassCustomerAdoptions=true


Edition : 23

Publisher : PENG RAND

ISBN 13 : 9780593448762

 

Stay True: A Memoir

By  Hsu, Hua

Edition : 22

Publisher : PENG RAND

ISBN 13 : 9780593315200

 

Art of Time in Memoir: Then, Again

By  Birkerts, Sven

Edition : 08

Publisher : MAC HIGHER

ISBN 13 : 9781555974893

 

Assorted readings on Canvas.

 Course Requirements and Assignments
Memoir is the perennial underdog of the literary world—works that critics and writers love to hate and hate
on—yet, as a genre, it remains amongst the bestsellers year after year. In this course we will navigate the
history of memoir, highlight the “rise of the nobody memoir,” and explore postmodern approaches to
conveying a true-life story, all to inform and further develop your own work. As such, we will face the
questions that plague the genre: what differentiates literary memoir from the schtick-lit varietal? Are these
narcissistic narratives or should they be seen as acts of agency? And finally, how do we carefully craft truth
when memory becomes fuzzy, contested, or otherwise can’t be known? We will balance our reading of
literary works with craft and critical essays. We will also interrogate the generic borders of Creative
Nonfiction, considering the ethical implications—to facts, to those we write about, amongst others—that
complicate our writing practices.



Note: While memoir will be the focus of study in assigned readings and course discussions, for a variety of
reasons, you are not restricted to memoir for your submissions; you should feel free to write in any
subgenre of Creative Nonfiction that you would like (Essays, the Prose Lyric, Reportage, Hybrid text, to
name a few). Also, if you do plan to submit parts of a longer book-length work, where possible, I request
that you begin at the beginning (as currently envisioned) and let us move forward in your later submissions.

Workshop

You will workshop two times during the term, turning in pieces that range in length from 2,500-6,000 words
each. Though they are not expected to be "publication ready" they should show some signs of editorial
polish. The more complete and revised the piece is when you turn in for workshop, the more applicable the
responses of your peers will be to your final vision.

Peer Feedback (workshop notes)

Your reading responses and peer feedback will be graded based on the quality of the input, the
insightfulness of the critique and criticism, as well as the ability to present these in a manner that feels
supportive to those receiving them. (We will spend time in class discussing best practices for how to do
this, as needed.) Traditional practice is an annotated copy of the work itself and a ½ to 1-page letter directly
addressed to them. This should include both things that you feel are working well, and things that can be
improved. As students of the written word, I expect you all to approach this rhetorically. What evidence will
you use to convince the author that your critique has merit? (In short, stay close to the page.)

Attendance at readings

You will attend two readings this semester as a portion of your grade. They can be on campus readings or
anywhere out in the community. 

Presentation/discussion

You will lead a discussion/presentation of approximately 15 minutes. The topic of the presentation will be
chosen by you, but should fall into one of these three categories: 1) Discussion of a Craft element of
Memoir that you have tracked across texts (any element that you are compelled to investigate or that
might help you with your own work is fine. For example, how memories are handled, competing versions of
truth, how dialogue is handled, etc.), 2) Analysis of a specific book or literary work in the genre of Memoir
(You may choose how time is handled in X text or, the use of fragmentation in Y text), or 3) use Publishers
Marketplace for a productive investigation on the literary marketplace, even better if it involves memoir or
your own work. I will give a lot of latitude on this in hopes of keeping it fun and continuing to foster your
personal interests and developing expertise.

Final exam and evaluation

In lieu of a final exam, you will turn in a revised piece, ready for publication. Since this class is largely about
exploring different shapes for your work, you will be expected to drastically re-imagine the piece, not just
do line level edits. This may include writing in a different mode, change of POV, or other structural changes.
Your final turn in should be a substantial revision. You will also send it out for publication consideration.



  Project Name SLO  

Word
Count

% of grade

  Workshop of Creative Works
(2@15% each)

1,2,3,4,5 2.5k-6k 30%

  Workshop Response Notes 1,2,3,4,5 250 15%

  Craft Presentation 3,4 15 min. 20%

  Participation 4 N/A 15%

  Attend (2) public readings 4 N/A 2%

  Submit for publication (send proof) 1,2,3,4,5 N/A 3%

  Substantial Revision of Earlier work 1,2,3,4,5 N/A 15%

Totals       100%

Note: All works should be:

-In 12 pt. font , preferably TNR, or a similar, easily readable text.

-Double-spaced (unless it is an important craft element for it not to be so).

-Each page should be numbered to aid in our analysis of it(!).

-Have your name somewhere on the first page (a traditional heading works great).

-Any work short of the minimum word count will lose points.

-Late Assignments lose 10% per day for every day they are late. (If it’s due at 11am, it is late and loses 10%
at 11:01, and loses 20% by 11:01 the following day, etc.)

 Grading Information

Grade Range



A+ 96%-100%

A 93%-95%

A- 90%-92%

B+ 87%-89%

B 83%-86%

B- 80%-82%

C+ 77%-79%

C 73%-76%

C- 70%-72%

D+ 67%-69%

D 63%-66%

D- 60%-62%

F <59%

 University Policies
Per University Policy S16-9 (PDF) (http://www.sjsu.edu/senate/docs/S16-9.pdf), relevant university policy
concerning all courses, such as student responsibilities, academic integrity, accommodations, dropping and
adding, consent for recording of class, etc. and available student services (e.g. learning assistance,
counseling, and other resources) are listed on the Syllabus Information
(https://www.sjsu.edu/curriculum/courses/syllabus-info.php) web page. Make sure to visit this page to
review and be aware of these university policies and resources.

 Course Schedule

http://www.sjsu.edu/senate/docs/S16-9.pdf
https://www.sjsu.edu/curriculum/courses/syllabus-info.php


WEEKLY SCHEDULE

Week Date  

1 1/24  

    -Review syllabus

-Begin Readings

 

2 1/31  

    -Opening Writing Exercise / Introductions

-Craft Discussion: Historical Context and the current moment

-Read: Stay True by Hua Tsu (pp.1-60)

-Read: The Art of Time in Memoir (1-25)

-Memoir as Jenga

3 2/7  

     -No class due to AWP.

-Asynchronous activity online.

-Read: Stay True by Hua Tsu (61-120)

-(Be sure to read and comment on first workshop pieces for next
class!)

-Craft Discussion: Taxonomy of Types

4 2/14 Workshop Round #1



    -Writing prompt

-Workshop

-Student Discussion

-Craft Discussion: Time, so far.

Read: Stay True by Hua Tsu (Finish book by here)

Read: The Art of Time in Memoir (25-80 Coming of Age)

 

5 2/21 Workshop Round #1

    -Workshop

-Student Discussion

-Craft Discussion: Narration

Read: Hijab Butch Blues by Lamya H (1-60)

Discussion: Telling Stories: Tools of Narrative

6 2/28 Workshop Round #1

    -Workshop

-Student Discussion

-Craft Discussion: Characters

Read: Hijab Butch Blues by Lamya H (61-117)

Read: The Art of Time in Memoir ( 81-144 Fathers and Sons,
Mothers and Daughters)

7 3/06 Workshop Round #1/#2



    -Workshop

-Student Discussion

-Craft Discussion: Dialogue

Read: Hijab Butch Blues by Lamya H (118-178)

8 3/13 Workshop Round #2

    -Workshop

-Student Discussion

-Craft Discussion: Using Research

Read: Hijab Butch Blues by Lamya H (179-239)

9 3/20 Workshop Round #2

    -Workshop

-Student Discussion

-Craft Discussion: Global structure

Read: Hijab Butch Blues by Lamya H (240-end)

10 3/27 Workshop Round #2

    -Workshop

-Student Discussion

-Craft Discussion: Theories of Memoir

-Reading: Essays TBD

11 4/03  

    No Classes April 1-5 for spring recess

 



12 4/10 Workshop Round #3

    -Workshop

-Student Discussion

-Craft Discussion: Truthiness as a reading strategy

Read: Lying by Lauren Slater (1-60)

Read: The Art of Time in Memoir (145-to end, Trauma and
Memory)

 

Discussion: Post Modern Memoir (Does it exist and what might it
mean?)

13 4/17 Workshop Round #3

    -Workshop

-Student Discussion

-Craft Discussion: Does Postmodern memoir exist?

Read: Lying by Lauren Slater (60-120)

14 4/24 Workshop Round #3

    -Workshop

-Student Discussion

-Craft Discussion: Structure Revisited

Read: Lying by Lauren Slater (120-180)

 

15 5/01 Workshop Round #3 (If needed)



    -Workshop

-Student Discussion

-Craft Discussion: TBD

Read: Lying by Lauren Slater (180-end)

Final topics?

 

16 5/08 Last Class

    -A class reading (public or private, as the class decides) and
submission party.

Final Portfolio TBD.

   

Important note about a possible work stoppage during the semester:

The California Faculty Association (the labor union of Lecturers, Professors, Coaches,
Counselors, and Librarians across the 23 CSU campuses) is in a difficult contract dispute with
California State University management. It is possible that we will call a strike or other work
stoppage this term. I promise to promptly inform you of any schedule disruption. Our working
conditions are your learning conditions; we seek to protect both. For further information go to
www.CFAbargaining.org.


